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HINTS TO STUDENTS. 

I have heard very few violinists who have left a 

Seine have astonished uie; others have compelled 
in? admiration; but very few have moved me. 
Why? Because most violinists think only of being 
violinists. They forget that they should be musi- 
cians as well. The result is that when a masterpiece 
is played by such persons, the composer and the 



teinreter are c 


antinually at variance, and this Is 


insupportable tc 


the trained ear. 








ded to imitate as closely as possible 




b. It should move and charm, but 




It should always conform itself to, 


and impregnate 
but it should ne 


itself with, the author's thought, 


ver resemble a trapeze on which the 


acrobat perforn 


s a thousand tricks. In a word, for 


the true violinis 


music is the " end " and his instru- 


ment the means 




If not theeqi 


al, the interpreter is at least an ju- 


dispensable coll 




Moliere, who 




his own troupe. 




dav to confess t 


rat a certain passage in a play of his 




g than lie had imagined it,soadmir- 


able had been t 




that in certain c 


ases the interpreter so familiarizes 


himself with his 


work that, to use a figure of speech. 



a different emo 

Why is Jjachim so universally recognized as an 
extraordinary artist':' Is it on account of his mechan- 
ism? No; for Thompson is his superior from that 
point of view. Is it the charm and quality of his 
siund? Not that either; for Sarasate has given us 
the ideal purity of sound. Joachim is an extraor- 
ordinary artist' for his remarkable conception and 
rendering of the works he plays. The nobility and 
elevation of thought expressed in his playing gives 
one such emotions that one pardons him "for all his 

Another great artist is Isaije, whose wonderful 
talent, quite different from Joachim's, can only be 
compared to that of Wieniawski and that of Vieux- 
temps. 

Leonard, my dear and excellent master, used to 
say that the first qualifications for a violinist are 
correctness of intonation, and the fine quality of the 
sound (tone.) To obtain a fine tone, one must play 
correctly. So these two qualifications are really 
only one. 

Iknow violinists who cannot be prevented from 
playing false. It would seem as if nature had not 
given them the faculty of distinguishing whether a 
note is correct or not. And it is certain that they 
cannot hear themselves play false, for nothing is so 
dreadful to an artist's ear. 

Which is the best (national) school for the violin? 

All depends on the pupil's temperament. All the 



schools are good. The French school gives charm, 
elegance and finish. The Belgian school boldness 
of attack and warmth. The German school gives 
style, and thus enables the true artist to acquire the 
most valuable jewel in his crown.— Henri Martcau. 

HANDEL'S PLAGIARISM. 

Apropos of Handel's fondness for embodying the 

works of other c posers with his own, Mr. E. 

Prout is credited with the following in a lecture he 
once delivered: 

" The Dettingen ' Te Deum ' contained whole 
numbers taken bodily from a • Te Deum' by Urio; 
■Saul' and -Theodora' both displayed a similar 
method; recent researches in the Fit/.william 
Library have revealed that Handel had stolen for 
•Time and Truth' from an unpublished work by 
Grauun. In fact, the lecturer said, the more he 
studied the matter the less he felt sure was Handel's 
and what was not. Not one in the whole range of 
composers had robbed in such a wholesale manner 
as this dear old boy had done; for with all his 
faults, and after 40 year.-' acquaintance with his 
works, he loved him still. This utter want of artistic 
mora lily was the more astonishing because we know 
him to be a scrupulously upright man in every 
other respect. Mr. Prout assured his listeners that 
his purpose was not to disparage Handel, but to 
have people understand the true nature of the mas- 
ter'., borrowings. " 

One thing, however, is said in favor of Handel: 
he knew how to steal gracefully, and he sometimes 
put his filched tunes in better frames than they de- 
served. 



Signor Leoncnvnllo, says the Berlin correspond- 
ent of the Herald, is an untiring worker. In thirty- 
two days he wrote the symphonic poem " Lera- 
phitae.'"' and he is still working on the lyric opera 
" La Vie de Boneme," and on "Roland of Berlin,'" 
which be is writing for the Berlin opera at the re- 
quest of the Emperor. At the same time he has 
commenced to put into execution a long cherished 
idea of his. namely, the writing of the music to a 
ballet ■■Reynard the Fox.'' of whtch Dr. S. Arkel 
has written the libretto after the well known opic 
poem of Goethe. 

How does it happen that Mrs. Cairns always se- 
cures the best talent for Forest Park University? 
She has E. R. Kroeger directing her College of 
Music, and has had the rare good fortune to secure 
the beautiful young contralto, Evaline Watson, New 
York's famous artist, for Voice Culture. 

Signor Giuseppe Brnuello died recently at Milan 
at the age of 88. He was a director of La Scala for 
H years'! and it was under his adi 
the first performances were giv 



ART AND MONEY. 



If in 



is to be placed on a purely business basis, 
what will be the ultimate fate of the art? It is 
doubtful if any profession can survive if the accum- 
ulation of dollars and cents is the chief object. 

The poet who should repress all inspiration until 
he is satisfactorily paid for producing it, is the poet 
whose fame would not outlast his life; the com- 
poser who should wait for a bank check before he 
wrote his symphony, is the composer who would 
have no place in the temple of fame; the physician 
who refused to prescribe for a suffering fellow mor- 
tal before he received his fee, is the man whom the 
dictionaries define as quack. 

What is enduring in all arts is that which has no 



relation to business. An artist n 


lust live, and he is 


always worth the salary he recei 


ves; but he is what 


he is through the love for his 


irt, through the in- 


stinct which has impelled him t< 


become what he is. 




study for the pur- 


pose of making money, but to CO 


aquer the art which 


he loved. 




How many symphonies have r 


eceived their worth 



in money? How many composers have been rated 
at their commercial value? Was Milton thinking of 
the five pounds payment when he wrote ■•Paradise 
Lost" ? or, coming down to our own times, did Dr. 
Dvorak reckon on the price when he composed his 
latest symphony? Inspiration, fortunately for the 
world, has not yet learned business methods, and a 
Schubert will yield to his genius with no thought of 

Those who deal in art on a purely business basis 
should remember that they are in 'lunger of depriv- 
ing art of any value whatever. They are living on 
the works produced by genius; and when genius 
follows their methods, when inspiration is only a 
matter of dollars and cents, they will be left to starve. 

We live in a very practical age, but society is held 
together and makes progress through an Arnott, 
who surrenders his pain-.-aving inventions free to a 
suffering world; to Pheidias, who lives only to im- 
prison eternal beauty in marble; to Beethoven and 
Mozart, whose sole object is to allow eternal beauty 
to speak through their works. 

Had the world's geniuses been practical men they 
might have lived in greater comfort, but posterity 
would have been the sufferer. Art is too precious 
to drag down to a trade basis, which only stilles it. 

If our country is to produce a genius, perfect free- 
dom must be allowed in preparing and nourishing 
the intellectual and emotional soil from which 
genius springs and flowers. Commerce is one thing, 
art another; both are noble and essential to the wel- 
fare of a nation. But commerce nourishes the body 
and art the soul. Physical health and beauty are 
beyond praise, but so iong as a man remains some- 
thing more than an animal, 80 long will he need the 
nourishment that springs from pure and ennobling 
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EXPBESSIOSTS. 

AH W |„, | put into two general 

i expression 

: ,- from the pole- to tilt' eqlia- 

. i-hnical pcrforinai 
,, ortied. it may be a- 

,l,. a ,|. It iii-pin - in. ff.-lin- iii the hearer. Tire 

,,,-e ol Hie other 111:1 -. 
faulty, bill being full of life ami spirit it slits the 
emofion ,,| ||,,- hearer. Every one realizes that the 
ability I" plav or i . , - with ,-■■ : 

Iniw can tin- ijiui li lii-ai ion be obtained? Is il an 

he cultivated b\ all? 

-,.- that the ahil.tv to play oi sing with 

i- both a gifl .''"'I ■• 

.-, i. lowed with warm emotional 

i, ile oiler- are eobl ami phlegmatic. Be- 

. -m express emotion in a way lo affeel 

,lly feel the emotion himself. 

Hut, the , 1 1 n • - 1 i . . 1 1 arises, as to whether one who is 

na.le h. feel the stir and thrill of 

en il. While it is doubtless true that 01 

ievoliilioni/e hi- natnie any n 

.-I" change hi- 

spots. yet mi doubt greater change- ean be 

in this'line than are generally belie\e,l pos 

a man em. b\ proper exorcise and training, change 

a -ieklv pin -i. pie into a stroll-, health) one; if be 

ean. In application. change a dull, ignorant mind 

into a bright eiiltivaled ■: win -1 Id it be 

I bought a I Inn- ineredilile that his In :; 

ohangi '1 troni a cold, heavy one into one ol emotion 

Hill bow? We believe that parents and teaehers 
have a dulj here thai i- grossly neglected. Il i- 
nalural for a ehild to be lovii g a d affe, tion it,-, 
and tO » ih to . . : ■ id it- w at III 

heart. In too many ease- lle-e childish emotions 
ippresscd by the e. . ■■■■.. 

,,| -tilled through illdiflelenee ol .:,, ■„ ol re, ipioeitV 

Here is the lirst step toward- crushing the emotional 
possibilities o| the ehild. Again, too many teachers 
fail where the) have line opportunities, by their 
eonduet tow arils pupils. It ■ 

healineut ol your pupils, oi' if you treat them 
gru 111 v, Vou will nol eel I he best results from tin i: 
woi k. You might ju-l a wi II insist on gh in- \ out 
loom w nh the iheriiioini tor registering 
twenty decrees below zero. On theotherhand.il 
you are warm, cordial and sympathetic wltb your 
pupils, a kindred emotion will be stirred in their 
heart-, and will manifest itself in their playing or 
singing. An enthusiastic teaeher make- an eiithu- 
sia-tie pupil. Itight here it i- apropos to say that 
the sympathetic approval from parent- in the work 
ol their children also has a similar effect. 

The teaeher ean also do much in ruining or culti- 
vating Hi,, emotional powers of his pupils by the 
method of instruction which he employs. Main 
teaeher- seem lo have the idea thai the jir."t requisite 
is leehnieal perfeelion. So for weeks and months 
they keep (heir pupil- working away on dull, life- 
less exercise- and elude-. As a consequence, espe- 
cially in the case of young pupil-, the music lessons 
and practice, instead of exii ting In them pleasurable 

anticipation- and emotions, are looked upon with 
loathing. Technical excellence is neces- 
sary, but emotional development is. to say the 
lea-t, eqii ,1 ■ ■ : i , i 1 may not lie far ad- 

vanced until he is able to lake up some little 
•■ piece" thai his In-art lon-s for so much, and il the 
•• piece " is properlv selected and properly taught, 
il will go a long way tow arils developing the pupil's 

The marks ol expression to be found 
the primed copies of inii-ic may be of aid to the 
pupil in indicating the feeling ol the author. But 
he must be impressed with the fact that be i- not to 
plav or sing softlv here and fortis-iino there, oi 

io .il soi ther place hecau-e the marks 

are there: but should be inipre— ed with the ncccs- 

[ng that be ought to play or sing in that 

wa'v. because that phra-c excites in him an ebb or 

llow of emotion which ean onlj I x|ue--cd In 

plav ing or singing in that pal ticttlar way. 

The n 1 1 1 1 . ■ - i tain piece of music 

that i iv be beard, but that it may be felt and 

understood that it turn impress. ' Nothing is 
gained if I play all the prescribed tioi 
feel and know how the composer conceived them, 
unless 1 render them according to that perception. 
Thisls the task of the executant. This perception 
of the ani-tic purport, as applied to executive prn- 
ticienev. i- called ■■ -iv le " and •■ expression." 

Let the teacher, too. play or sing frequently to the 
pupil, calling attention especially lo the emotional 
expression of the pieces performed, striving to make 
the pupil feel what he is rendering. Urge pupils to 

attend concert- and recitals, particularly to bear 
artist- who perform expressively. Above all, let us 
each one learn that our emotional nature is an im- 



- to 1 



•ulti- 



a-liaincd lo 

i a' man ol heart and emotion in preference 
a illy cold and iin-v mpathetie; 
reason, pei haps, that a [lower is prefer- 
able to an icicle. The Miustrrl. 



PADEREWSKPS TONE AM) TOUCH. 

The foundation of I'aderi-wski's popularity is his 
uu-ical ion,- and the appealing quality 
ol hi- touch, which is of such character lhat it makes 
vcrv little difference what he plav.-. since every thing 
Minis so well. Nil mailer bow simple the 
i- always in it when be plays it a some- 
thing w hieh make- it noble and interesting. While, 
on the Other hand, no matter now dillicult or ab- 
struse the composition may be. when he plays il 
there i- alwavs tunc to Heat it with the same care, 
and it comes li. the healer like music and you forget 
to think of the playing. Imbed l'adcrcwski tech- 
nique is something wonderful when one thinks of 
nul clearness with which he docs every- 
■■ - a w tiler in /.' V< »«.•>(/•<•/. 

.u let islie of l'aderew- 
-ki's plaving is hi- vcrv abundant use of what 1 an 
in the habit of calling •• up " louche-, by which is 
meant all kind- ol louche- in which the hand or 
linger springs aw ay from the piano instead of falling 
upon I tie key and re main in g there for however short 
:, ■:■,!■-. \;iol I'aderewskt's heavy ebotd-. loo-t ol 
,i - - ,i: j .' i.i : !.- lone-, and all his brilliant passages are 

ipoii a highly scnsitivi 
vitalized condition of every point of the linger, 
i-tingui-hed from the inert condition of the 
er point.-, which, according lo the idea of many 
bets, ought to form the staple of practice. 



touches impart- to the 
highly musical quality, 

lew -ki's playing at i-vi 



agreeable. \ ital and 
n be heard in l'adc- 
iioiueiii ol his work. 

- to Impart something of this 

In the lower grades? Why 
for a pupil to go through a 
leehanieal and inexpressive 

lowed to take tone qi; 



Moi-eov, r. experience show- that when a habit of 
pure mechanical use of the lingers has been acquired, 
the ear fails to become sensitive, and it is very dilli- 
cult indeed to remake such players into musical 

Two things have to be done for them : first, make 
Ibem musical, which will be a question of musical 
experience: and -ecoiid. give them the mechanism 
ive touch. Then a third thing is to con- 
nect the onanism with the sense of music si 

thoroughly that they will become habitual and nu- 
ll will not be po-sible to afford the average -111 
dent more than a very small percentage of Pade 
rewskt's line musical feeling. This is the exponent 
of the phenomenally retined and highly musical 
organization, cultivated almost to perfection. Hut 
it i- quite possible to so leach t hat all pupils, those 
of the second and third grade no less than those of 
I he highest grades, shall be able to touch the piano 
in an expre-sive manner, and become posses-ed of 
most of the tone shades which Pailorewski uses. It 
will then be po-sible for these players to interest 
:- in any music whatever, in so far as 
thev feel it and understand it. But in order to ae- 
coiiiplish this result it will be iieccssan to give the 
pupil the use of the full playing apparatus from the 
vcrv beginning. 

Touch is the central thing in piano playing, but 
litis ingredient is commonly left lo the last. And 
this is the lesson, as I think, which we ought to 

learn Hon, Paderewski's playing. Freund's Musical 



MA.IOH AMI MINOK. 

St. Louis will likely enjoy two weeks of grand 
opera next season. M< Urau have 

already secured the De Keszke I 
Aneona, l'lancon. and Melba, Svbil Sanderson, 
/.die De l.u-an and Mantelli. 
The French Fete, held at Terrace Park 

the vcrv enjoyable event- of the season. The 
■owning feature of the evening was the singing of 
ii-e " in costume of the t io 
Liberty by Miss Eugenie 1 lu.-suchal, accompanied 
by grand chorus and orchestra. Mi-- Dussucha] WS| 
h, diluent of her part, and sang with such 
dramatic effect as io arouse the greatest enthusiasm 
in the audience 

(lias. W. Lanilon, the well-known musician, has 
been elected Professor of Music in the Kandolph- 

Maeon \\ ans College, Lynchburg. Va. In Prof. 

Landon the college has secured a man of undoubted 
ability, who will do much towards the ad. 
of music. 

Not content with building up the i o 
Music at Forest Park University. Mr-. Cairns lias 
brought the eminent Educator. Prof. Win. t. 
of Mass.. the well-known microscopist, to join her 
unrivalled faculty. 

The llrst performance in Paris of Wagner- ••Tri-- 
n" has been postponed until next April 
an Dyck, who is to sing the title role, en 
aye of absence from Vienna before that time. It is 
said that when Abbey A: titan made an oil- 
' or to come to New York be wanted 82.0011 p.-i 
night, while Mr. A 1 vary asked SI. r.ot). in 
and Austria these artists are willing to sing fur 
about $12,11011 a \ ear. In America it is vci 

Cesar Tonison, the famous Belgian violinist, who 
i- lo visit this country in November, w - 
Liege, and i- a pupil of Henry Vieuxtemps. It is 
-aid that his skill, from a men 

view, has excited the astonishment of the art centers 
of Europe. Mis tone i- remarkably pure, and few 
violinists possess his digital llexibility. Mr. 
Tomson's re].erlory includes the ]irincipal works in 
the literature of violin music, and a number written 
by himself, as well a- several transcriptions, lb- 
will make an extended lour through the State-, 
during which he will play at about thirty concerts, 
making his debut in New York about the middle of 
November. 

Dr. Dvorak's latest symphony. " From the New 
World," which was recently produced in London at 
a Philharmonic concert, does not seem to have made 
a very profound impression on the English critics. 
One of them, for instance, say-: " Confining hi. 
form more strictly than usual to classical model-, lie 
has taken his thematic material avowedly from 
scraps of negro and Indian tunes, his ohi 
apparently to produce a work which shall appeal to 
the inhabitants Ol the United Stales, where he now 
resides. The result is hardly so successful a- might 
have been expected, mainly because tin 
seem- to have -et him-ell deliberately to work to 
avoid that intricacy and elaboration of details in 
which he usually excels. Whether, a- 

talytical programme, this course ha- been 
adopted to satisfy Anglo-Saxon taste, it is impossi- 
ble to say, but the result is that much of the 
symphony, in spite of its clearness and tin 
becomes in tonous. owing to the in-e-sant repe- 
tition of the vcrv fragmentan themes used, without 
the relief afforded by elaboration and variety of 



When a-keil recently ■•Which is the most valuable 
piano in i he world?" the manager of Erard"-. the 
lainoii- European firm of pianomakere, replied 
•■ Napoleon's, unquestionably. For this instrumcr, 
we have had several offers of £10,000 from Americar 
millionaires and English art lovers; but were that 
figure increased fivefold we should not part 
such a priceless relic." The instrument Is decorated 
with ormolu work on the cover and legs, and thr 

.-1 tortoise shell and nioih- 
There arc live pedals, and the one on the extreme 
right when depressed sharply, gives a drum and 
cymbal accompaniment. 

Rnonl von KoczaKkl. the youthful pianist, will 
make a tour through North America next seasor 
According to contract signed b\ his father, he has 



e of I 



il.llOO n 



irk-. 



Mozart, being once on a visit at Marseilles, went 
a au-iHiitit" to hear the performance of 
his "VUlanella Bapita." He had reason to be 
tolerably well satisfied, till, in the midst of the 
principal arias, the orchestra, through some error 
iu the copying of the score, sounded a I) natural 
where the composer bad written D sharp. This 
substitution dill not injure the harmony, but gave 
a common-place character to the pi 
ob-cured the sentiment of the compos. 
no sooner heard it than he started up vehemently, 
and. from the middle of the pit. cried out in a voice 
of thunder, "Will you play 1) sharp, you wretches.-' 
lion produced in the theatre may be 
imagined. The actors were astounded; the lady 
who was singing stopped short, the orchestra follow- 
ed her example, and the audience, with loud ex- 
clamation-, demanded the expulsion of the offender, 
lie was accordingly seized and required to name 
himself. He did so.' and at the name of Mo/art the 
clamor suddenly subsided into a silence of respect- 

-houi- of applause from all .-ides. It was insisted 
that the opera should be recommenced. Mozart 
installed in the orchestra, and directed the whole 
performance. This time the D sharp was played in 
place, and the musicians themselves 
were surprised at the superior effect produced. 
After the opera, Mozart was conducted in triumph 
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' ST. LOUIS EXPOSITION FOR 185)4. 

Tin- Si. [.onis Kx j .< •- il icui fur |s:,| Lids fair to I"' 
tin- most Mir., — fill ire have <\,r h:i<l. Tin- Ail 
liallrrv will be tilled whh iln- lust examples ol ltn- 



THE KNOWLEDGE OF HARMONY. 

Without that knowledge a person is not a mu-ieian, 

le is only an executant, a mi re pi-rfoi •. Kre i\ 

me knows I li.il one can Irani a language, simply by 
iraring il -p,,k, n. I,\ imitating, as a pal rot docs. It 
- in tin- nay ilial i hildren and people ,,| inferior 



TEACHERS. 

Send for Kunkel Brothers' complete and descrip- 
tive catalogue of sheet music, etc. This catalogue 
embraces the choicest standard works: piano solos, 
piano duets, piano studies, songs, etc. For teachers 
and students A'mhXWs /.'"</<!/ Hditi'n, of Standard 
Works is pre-eminently the linest. in the world. It 
is the most correct typographically, tin- t -aw- 
fully lingered, and is phrased throughout, clear]; 
indicating to the student the correct model r, ad.i ■_■ 
and playing the composition. Knnkrl's /.'■ ■■■'■ 
Edition has been edited by the following eminent 
composers and pianists; Hans von lifilow, Kran/ 
I.is/.t. (.'arl Klindworth, Julia Rive-King. I.ouis 
Kohler. Ernest K. Krocgcr. 'I'heodore Kullak. Car! 
Reineeke. Anton Rubinstein, Charles and Jacob 
Kunkel. and others. 



Agents are wanted for KvnkeVa Musical L'trinr ] 
every city and town in the United States. Why no 
induce your friends and acquaintances to subscribe < 
to the foremost musical magazine? 

ARTISTS FOR ABBEY & GRAU'S 
OPERA SEASON. 

The following cable was forwarded to the stock- 
holders of the Metropolitan Opera House by Messrs. 
Abbey & Gran : 

"We have positively engaged Melha, Sibyl San- 
derson and Zelie de Lussan, sopranos: Mantelli, 
contralto; Tamagno and De Reszke, tenors; Mantel 
and Ancona, baritones; l'lancon and J)e Hi- 
bassos. Mancinelli and lievignani are condor 
We are still negotiating several important eng 
ments. Kindly cable approval." 

Mr. Abbey, who is now in London, said : "Though 
these arc some of the important engagements, otle 
of equal interest are practically settled, though I : 
not yet in a position to definitely announce the 
Our endeavor has been, not only to secure- b-adi 
stars, but to so arrange matters that the second: 
members of the company will be beyond reproai 

"This was by no means as easy a task as it ; 
pears. It resulted in my having heard when 
Italy something like one hundred and eighty-f 
different singers. Some were very good, so 
were indifferently so, while many were excessive 
bad. However, I do not think I wasted my tit 

The result has been that we have scented a c p: 

which is, on the whole, much better than that 

It would also be interesting to know what are 
new operas we may expect to hear next season. 



The death of Prof. Immantiel Faisst, 

pedagogue, is chronicled at Stuttgart, 
director of the Stuttgart Conservatory, 
institution he had been engaged since is.",: 

It has been defiintely arranged that 
Von Stavenhagen, court pianist to the <ir 
of Saxon-Weimar, and of great European 
give a series of recitals next year in this cc 



IS.VJ she Visited Ibis 
has been in I'aris. 
l'epoli. of Naples. 

of the French army. 

The death o 



i. A lie, ni. re riles Bill Nye, - 



At Dresden there na 

he -",1111111 performance 
aa- at lor-den that the 
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Jeaa Bawdy, the a l( i b 

Ml in till- colintr) - 

Dl i, will ao- 
:,, he under 

A. I". Krkcr A Bra., the opttolans, 617 Olive St.. 

make n specially "I 

,;,,l\ |||.. MM. -I Valid mill choices! tlh'k 1)1 (IplTII 

In the iiiy. 
The iiiirnt itj le of Hotel o b 

I In- invi'iilnr claims Hull I In- 
lorn mI a i ... i. •■ I « i ii lluti- i mum li | hi it- 1 mill l.ii u''> 
IImiii Hint produced on n wooden n mid thai the 

'iiN :<!<• urn Mil.ji-il to rlin 

ebangea. Time win tell. 



* ;i choice Ilk i»n i u 

II I North .sixth Mi. 

i ami llu-ii 

prices tin- il reasonable. 

In hlH last "ill M' yii I r ordered hi- lioal re- 

iintuiu-hi'il fm :«) ) ear« ;iit. i 
Tin- pei lo i ."I .'i nearly 

completed opera has 1 n found mining his works, 

in which (ioclhc i- (hi' central figure. In 

wilh llii- (iii'iimn Copy right l:iw oporal 

:in- now in. longer ohliged in pay :i percentage ■■[ 

lliclr receipts in Meyi 

Physicians prefer Db. Bstno Saxdbb' 

i ' u:i'-n mi Si-ki in. I. lo llm iin ported ( 'ml -hail waters 
ttgl h and prompt action. I''"i' 

tale h.v ail -i, 



Sure Cure for Sprain, Bruise or Hurt ! 

^ST.JACOBSOIL 

You'll Use it Always for a Like Mishap. 



Tin. WiiIiiikIi 

Si. I. mils and Chicago and s; 

an- the lines! kno 
railway service, they are eoiiildele and ■ 

in. in end to end, thi 
a iiim\ ng palace of i-.ininil.il apai Imeni ■ 
Dished with the most luxurious rlcpiur and the 
utmost perfection of accommodation known In the 
ear builder's art. They Include suiokii 

lecliniltg rhail em 
"i piefer them to .. 

I l.uffil roinparl nl em - 

patterns, wilh toilet accommodations of 

'' pli-li'in 

Ihr-r magniliccnt vestihuled >. 

Messrs. abbe] and (inm an 

r.iniliMi at the Metropolitan 

1 1 1 .. i :, ll.Mi.-M in \i season all perlormai - 

■• I 'avallei i:i ! 

opera, " \\ illiam Ratcliffe,' - which lain .■ 

ever, la to be brought oul Bral at Berlin. For Uti 

Nmw Voi k pi-rfiiriiianees of tin 

l. aid In haw heen engaged fin tin- title role. 



See page 63, Konkel's Pedal Method. 



REVIEW SUBSCRIBERS. 



n Hie third page of I 'over. 




J. L. ISAACS 

Wall Paper Co. 

DECORATORS, 

FRESCO ARTISTS. 

'INLAID HARDWOOD FLOORS. 

BXCELSIOB BU1XDISQ, 

1210 Olive Street. 



T. BAHNSEN 

PianoS 

Grand, Upright and Square. 

Are manufactured in St. Louis and 

endorsed by our leading artists for 
Durability, Touch, and Even- 
ness in Tone. 

Wardrooms, I 822 Olive St. 



THERE ARE SIX FEATURES OF 

BARRS 

Great St. Louis Dry Goods House, 

ABOUT WHICH THE PUBLIC SHOULD KEEP FULLY INFORMED. 



A. P. ERKER & BRO M 
OPTICIANS. 

/■rn»frl;illoii. .1/ <>crult*t» a Spn-lally. 

.n.ii.l .l.inr wet of B, ln -\ 6 I 7 OLIVE STREET. 

SPECTACLES AND EYE CLASSES. 



^ BUY UMBRELLAS* 

Have them Covered 
2nd Repaired 

AT THE FACTORY 

NAMENDORF BROS. 



6U1 TliHt mmUiim.ru are niUlNfiietnrlly inillcl upon', mi. I kmii.Ik itellvereil In I 
6th' Thai having S3 3U>re« (a«followi) un,l 



Kihlion Store. 
Notion Store 
Embroidery Store. 

lane Store. 
Trimming Store. 

Oont.H' [furnishing store. 
Handkerchief Store. 

White Good. Slore. 
Calico Store. 

g&nunez Baiting store. 

Gingham Store. 



10 ronf, tliey can anil do guar 
Cloth Store. 
Black Hoods Store. 
Cotton (ioods Store. 
Linen diode Store. 
Silk and Velvet Store. 

Dress Qooda store. 
Taper Patten Store. 
Art Embroidery store. 

IloiiHe Furnishing Store. 
I'araHol and Unitirella Store. 

•ry Store. 




Flannel Store. 
Lining Store. 
Cloak and Suit Store. 
Shawl Store. 

Underwear and Corset Store. 
Children's Clothing Store. 
Oniltand Blanket 8tore. 
Upholstery Store. 
Millinery Store. 
Shoe Store. 
Store. 



ore. Hosiery Ntore. Glove 8tor< 

Orders by Mall Reoelve Prompt Attention by Being Addressed 

WM. BARR DRY GOODS COMPANY, 

SIXTH. 01.1 VK TO LOCUST STRKKTS ST. LOUIS. 



f Fine Silk Umbrellas, 



OUR GOODS ARE THE BEST. 

314 N. SIXTH, bet. Olive and Locust Sts. 
SIGN RED UMBRELLA, ST. LOUIS. 



HIGHEST AWARDS 

AT THE 

WORLD'S FAIR 






IOO lineal enj 

SI.SO. Monogram anil 
Writing paper fur S2.O0. 2.50 



uda 



dies 



ropi 




Samples mailed free 



11(1 $3.00. 

FOR WEDDING INVITATIONS, 
CALLING CARDS AND 
SOCIETY STATIONERY. 

WRITE FOR OUR CATALOCUE 



Gold u.ii 

* Kings and l'in-. Kai i 
inlirellas, Toilet Articles, Cut (ilas t 
Boxes, BtC., mailed [1 



t'loeks. 



Wilh 8,000 lllustra 

Optloal Qooda, Sii 
Gholoeal An Pottc 
mention Ki nm. i '■ 

THE LARGEST JEWELRY STORE IN THE WORLD. 

Wc sell only the Best ol Everything at the Lowest Prices in America. 

601. 603, 606. 607. 609, Bit Locust St. 
Broad*.,. ST. LOUIS, MO 



MERMOD & JACCARD'S, 




Tempo di Galop 6 - 100. 



Herman A.Wollenhaupt. 
Op. 175. & 



. Tromba. 
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'I DIE cfe R.UBIS. 



(SHOWER OF RUBIES.) 



Allegretto J-100. 




43 - 4 
Copyright ? Kunkel Bros. 1894. 
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SHOOTING STARS* 

C major. 



March. 

tfo** marked unln an arrow (\) must be truck from the wrUU 

Allegro moderate S-iaz. 

\ \ 




SXJHOOIi LIFE. 

C major,, 



Quickstep 

dotes marked vritn an arrow (\) must be struck from the wrist. 

Allegretto J._/oo. 

\ \ \ \ \ \ simili. 



Lemoine. Sidus.0p.37. 
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Repeat /row <A« beginning to Fiti*. 
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PERPETUAL, MOTION 

E minor. 



Toccatina. 

Notes marked with an arrow(\) must be struck from the wrist. 

Moderate J«-««. 



Lemoine.Sidu8.Op.37. 
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THE RIVULET. 

D major. , 



Pastorale. 

Notes marked with an arrow(\) .must be struck from the wrist. 

Allegro moderato. d_ xoo. 



Lempine.Sidus Op. 37. 




Repeat from the.begtnning to fine. 



DAWN OF MORN. 

C manor. 



Arioso. 



Xote* marked tPH^tfn arrow(\) must be struck from ihe urist. 
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THE SAD LITTLE SHEPHERD. 



Ajninor.^ 

Love, Song. 

Notes marked with an arrow%) must be struck from the wrist. 

Moderate *L us. 



Lemoine.Sidu8.0p. 37. 
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THE HUMMING lilltlH 



Waltz. 



t/utai marked with an arrow (\) must be struck from the wrist. 

Allegretto a ..no. 



Lemoine-Sidus. Op. 37. 




from the beginning to Fine, 



WIITOIXG BROOKLET. 

B flat major. 

Rondo. 

Jfotes marked viith an arrow(\) must be struck from the wrist. 

Allegretto. 6 - too. 



Lemoine.Sidus.Op. 37, 
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» FMTETTSrG TIMJE* 

Capriccio. 

Xotes marked <rrt* «n arr*>u>(\) must be struck from the xtrist. 

Allegro , g-w-.. 



Lemoine-SldjiS. Op. 37. 




Xejeai from (he beaOittirwio 7H*. 



MORXING LAY. 

E major. 



Pastorale. 



JS'otes marked with an arrow(\) must be struck frontthe wrist. 

Andantino. J _ too. 



Lemoine.Sidus. Op. 37. 
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Repeat from the beginning to Fine. 



w UPS AXD DOWNS. 

Romance. 

To insure a refined and scholarly rendition of the piece, the artistic use use of the 
Notes marked with an arrow(^) must be struck from the wrist 

Andantino. J - wt. 9tmi u 



U as indicated is imperative. 

Lemoine.Sidus. Op. 37- 
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"Repeat from the beginning to Finei 



THE SWALLOWS. 



Caprice. ° ma J or - 

Note* marked wif/Taii arrow(\) must be struck from the wrist. 



Moderato. J - so. 



Lemoine- Sidus. Op. 37. 

Arpeggio the chorda us written in the previous measure. 
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Garl Sidus Op. 87. 




693. 6 
Copvright. Kunkil Bros.lUU J. 



BUbJp Si 



Call Sidus Up. 67. 
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BRIGHT MORNING. 



(HEITVHEH 3WHGEN.) 



Jfotet marked uithun arrou(\) must be struck /runt 

Allegretto. J _ 126. 



Gurlitt. Sidus Op. 101. 
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TURKISH MARCH. 



(TTIRKISCHER MARSCH.) 

E major. 



Notts marked with an arrow (\) must be struck from the wrist. 

Moderato.J-126. . 



Gurlitt-Sidus Op. 101. 
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SLUMBER SONG. 

CSCHL VMMEB. LIED.) 



P major. 
Notes marked u-ith an arrow I** )must be struck from the wrist. 

Moderate. J _ 112. 



Gurlitt.Sidus Op. 101. 
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THE FAIR. 

(KJHMESS.) 



Notes marked with an arrou(\)must be struck from the wrist. 

Vivace. J - 132. 



Gurlitt.Sidus Op. 101. 
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THE FOLLOWING 



CELEBRATED STUDIES 

ARE ALL PUBLISHED IN 

KUNKEL'S ROYAL EDITION. 



These Studies have been edited by the greatest pedagogies] masters ot the age: BANS VON BUELOW, 

CARL TAI'SKi, HANS NCIIMITT, FRANZ LISZT, and Others. 



The woll-known perfection of the Royal Edition leaves little to be said. All our Studies have the foreign fingering, except 
Czerny's Etudes de la Velocite, which may be had with either American or Foreign fingering. 



W. D. Armstrong. 

Twelve Chromatic Studios, tirade 2 to 3. 
For the. development, of chromatid 
run- and ehromatie, pi-, 
Should form part of tuo course of 
ever] pupil [b. k.] , 



Ascher-Buelow. 

Ensv Sin!- Leaves and 
Flower-. -21 I'ietures.pie and Charac- 
teristic Studies in one hoot 
parable for -n le and llcxibility of 
lingers; complete [K. K.] 



Bach, Johann Sebastian. 

Eight Selected Preludes and Fugues, from 
' Well-Tempered Clavichord, edited by 
(.'all Tailsig [ K . k.] 

Twelve Beleoted Prelndes, from Well- 
Tempered Cla\ iehord, edited by ( 'arl 

Tauslg [b. k.] 



Behr-Sidus. 

Easy Studies. Children's Delight. lSl 

tirade. Op. ."o.">. Seven piel urexpii 

and characteristic pieces [it. e.] 



Bertini, Henri. 



Book I., containing Xos. I to 12 [i;. i- 
Book II., containing NOS. 18 to 21 [B. 1- 
Op. 100. Twentv-tive Studies in to 
books. Grade 2 to 8. 

Book I., containing Xos. I to 13 [S. I 
Book II., containing Nos. lis to 2.'i [it. i- 

Clementi, Muzio. 

Sonatinas. Six, op. 35. 

(TO. 1 In .' and F major [B. B.] 

No. 2 -In G and Omajor 

In (. and O major [B. E.] 

No. I - In F and I! Hal' major [B. E/ 
No. 6— In Q and major [n. E. ]....." 
No. — In D major [it. E.] 



Gradus ad Parnassum (The Koad to Per- 
fection). :il sclented studies revised 
notated bv Carl Tausig and 
Hans Sclunitl. tirade 3 to 5. 

Book I. [u. b.] 

Book II. [K E.] 



Chopin, Friedrich. 

Si\ ( loneert Ktudes. op. 10, Nos. 2, 3, 4, 5, 

7 and 12; complete [K. K.] 1 GO 

Six Concert Etudes, op. 25, Nos. 2, 4, 7. B, 

11 and 12; complete [K. E.J 1 GO 



Cramer-Buelow. 

Sixty Studies, fourth and latest edition 
of the celebrated fifty studios, with 
ten additional studies and anno- 
tation- bv Or. Mans von Billow. 
Grade 3 to 5. 



B i 1. [n. e.].... 

Book If. [R. B.].._ 

Book ill. [it. e.]... 

Book IV. [n. e.].... 



Czerny, Charles. 

dp. 2!iO. Ktudes de la Velocite, in two 

books, with new studies for the left 

hand and annotations. Foreign and 

American lingering. Gradi - ;! to I. 

Book I. [it. v..]. 

Book II. [B. K.] 



Doering-Buelow. 



Three Preludes and Fugue.-, [u. E.] „ 

Duvernoy. J. B. 

Op. 17i',. Kcole Primairo. Twenty-live 
Easv Studies, wiili annotations, in 
one book. Grade 1 to 2 [r. e.] 

Duvernoy-Buelow. 



Hook I. [B. E.]_. 
Hook II. [R. E.].... 



Krause-Buelow. 

Op. 2. Ten characteristic studies for the 
cultivation of trills; edited h\ Billow. 
To be used in connection with 
Czerny's Etudes de la Velocite. In 
one book. Grade 3 to 4 [r. e. ] 

Koehler, Louis. 

Op. 50. First Studies (twenty), in one 
hook, with annotations, tirade 2 to 3 
[*•*•] 

Op. tiO. First Studies (twenty), sequel to 
op. 50. Scales and Arpeggios, over 
the whole keyboard. In one book, 
with annotations. Grade 2 to 4 [r.e.]_„ 



Heller-Buelow. 

Op. Hi. The Art of Phrasing (Die luinst 
,lcs Vortrags). Twelve Characteris- 
tic Studies, i 'ompleie, in on,- book 
[K. K.J tirade 8 to - 

Op. 15. Introductory t i the Art of 
Phrasing. Twenty - live melodious 

studies in two book-. Grade 2 t,, t. 

uuplete [w. e.] 

Book li., complete [a. e.] 



Hook I . complete, 15 numbers [it. E.] 

Hook II.. complete, 15 numbers [r. k J 

Op. 17. Khvthni and [Expression. 

Twenfv-Vive Etudes, ltevised edition. 

Grade 2 to B. 
Book I. [r. e.] 



>okII. [a. B.]_ 



Loeschhorn, Albert. 



Book I., containing Nos. 1 to 16 [k. e.] ... 
Book II., containing Xos. 17 to 32 [it. E.] ... 
Book III., containing NToe. 33 to -18 [r. e.] ... 
Op. <i'i. Thirty-three studies (sequel to 
op. 65), wiih annotations, in three 

books. Grade 3 to 1. 
Book I., containing Nos. 1 to 11 [R. E.] ... 
Book II., containing Xos. 12 to 22 [it. E.] ... 
Hook 111., containing Nos. 23 to 33 [r. E.] ... 
Op. 84. Sixty very easy and melodious 

studies, with 'annotations, in three 

books. Grade 1 to 3. 
Book I., containing Nos. 1 to 28 [it. B.] 
Hook II., containing Xos. 2il to li [u. i;.] „ 
Book III., containing Nos. 45 to 60 [R. E.] ... 

Moscheles, Ignaz. 



Hook Incomplete [R. B.]„. 
Book 11., complete [B. E.] ... 



Op. 500. Easy studies. Sequel to Behr- 
Sidus, op. 575. 1st to 2nd Grade, 
Twelve picturesque and characteristic 



Op. 501. Easy studies. Sequel to op. 500. 
2nd Grade. Twelve picturesque and 
characteristic pieces [r. e.] 



nplete list of single numbers contained in above 



Send for our new descriptive Catalogue, giving description and < 
Studies. 

KUNKEL BROTHERS, Publishers, 612 Olive Street, St. Louis. 



KUNKEL'S MUSICAL REVIEW, AUGUST, 1894. 



A DESIRABLE CATALOGUE FOR TEACHERS. 



Kunkel Brothers will send free, on application, a new Thematic Catalogue 
which they have issued. It is very interesting, and will acquaint teachers with 
many of the 

Choicest and Most Popular Piano Music and Songs 

— FOR THE — 

PARLOR, CONCERT OR TEACHING. 

Send in your name, and receive a copy of this catalogue. 



KUNKEL BROTHERS, 



612 Olive Street, St. Louis, Mo. 



TEACHERS, 



Have you this book just published- 



Kunkel's Piano Pedal Method ? 

It is pre-eminently the musical work of the century, endorsed and used by the greatest pianists and pedagogues of the world. 

The meagre information hitherto obtainable on the all-important subject of pedaling, and the growing importance of the 
pedal in its relation to artistic piano playing, render this work an absolute necessity to the teacher and pupil who would be 

ON A LINE WITH MODERN ADVANCEMENT IN PIANISM. 

Kunkel's Piano Pedal Method is a systematic exposition of the principles of correct and artistic pedaling. It is so 
concisely and exhaustively presented, and so fully illustrated, that every teacher will admit it to be worth twenty times the 
price asked. 

RETAIL PRICE $3.00. 



KUNKEL BROTHERS, Publishers, 



612 Olive Street, St. Louis, Mo. 



WHAT TEACHERS ARE LOOKING FOR. 

Something pretty and easy in Studies for Young Players. 

CHILDREN'S DELICHT. 

Op 575 BehrSidus. Complete In one book. Price 75 cents. 



Op. 500. CarlSi.ii 



o melody and olie 



These Studies will undoubtedly please you. 
MOSCHELES' TWELVE CHARACTERISTIC STUDIES. 



PUBLISHED BY KUNKEL BROTHERS. 



STUDIES "> R ™ E YOUNG PIANIST, 

BY 

LEMOINE-SIDUS. 



Books, iffvl.OO KnoH. 

is used in the Paris C 



50c 



WILL BUY THE BEST 

METRONOME 

IN THE WORLD. 



KUNKEL BROTHERS, 

612 Olive Street, ST. LOUIS, MO. 
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violin, cello, etc. 

jTXgnesTgray, 



MISCELLANEOUS. 



Sack's High Sill 
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Teach 



T OWKLL PUTNAM, 

Lv TEACHER OF VIOL1 
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TV/flSS LISA REINHOLDT, 
-LVl teacher op piano and a 
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CEV. BOB. SAUTER, 

*J TEACH EI! 
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e^as Hickory St. 



■f J. ELLICOCK, + 

MUSICAL INSTRUMENTS 

e carry a complete stuck of 10 CENT SHEET MUSIC. 
2415 N. Broadway ST^'lOU IS. MO. 



-T*HEODORE B. SPIERING. 



A. SHATTINGER, 

No. IO South Broadway, 
ST. LOUIS, MO. 

MUSICAL INSTRUMENTS, SHEET MUSIC 

And JVIttssio Book». 
LOWEST PICES and BEST CCODS. 



"MIARLES STREEFER. 



TACQUES WOUTERS, 
J OBOE SOLOIST, 

(Graduate of Brussels Conservatory). Ad. 962 Chou 



ZITHER, GUITAR, ETC. 



PIANO TUNERS. 



\\T C. CROUSE. 

VV ■ PIANO TUNEB, 

With Jesse French Piano and Organ Co. 

ELOCUTION. 



M 



RS. MARY HOGAN LUDLUM, 



T7DWARD PERK1 

Limited Nuin! 



JONES' 

COMMERCIAL COLLEGE. 

307-309-311 N. Broadway, St. Louis, Mo. 

THE COMPLETE BUSINESS COURSE. 

Short Hand, Type Writing, Telegraphy, 

Elocution and English Branches 

Thoroughly Taught. 



C.I.WYNNE & CO. 

GENERAL MUSIC DEALERS 



Orders Promptly Filled. Catalogue Free. 

916 OLIVE STREET, 

ST. LOUIS, MO. 

Western Agents for Bay State Guitars. 



F. X. Barada, Pres. JAS. C Ghio, V-Pres. 

Wm. J. Hruska, Sec'y and Treas. 

BARADA-GHIO REAL ESTATE GO. 

INCORPORATED 1892. PAID UP CAPITAL, $100,000. 

Telephone 3915. 

Real Estate Bought and Sold. Rents Col- 
lected. Liberal advances on Rents. 
LIST YOUR PROPERTY WITH US. 
915 Chestnut Street, ST. LOUIS, MO. 



WAGENFUEHR & HILL1G, 

BOOK BINDERS, 

506 Olive St., Room 41, 

Specialty of Music Binding. Best Quality Worl 
Lowest Price. 
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ADAM FLICKINGER, 



WESLEY M. DK VOE, Artist, 
SPECIALTY-Portralts ill Pastel 



Cincinnati Conservatory of Music, 

MISS CLARA BAUER, Directress. 
A thorough musical education after the methods of Europe, 



MISS CLARA BAUE: 



MISCELLANEOUS. 



P 

Music and PubUcatioi 



C. D. GARNETT. 
PAPER MANUFACTURER AND DEALER. 

specialty. ST. 




McCabe's Corsets, 

Perfect Shape. Durable and Comfortable. 
Unbreakable Sides. 

Recommended by Physicians and Dressmakers 

Send fcr Free Catalogue. U4y Agents Wasted. 
I^OXJIft* CORSET CO. 

I 9th and Morgan Sts. 



CUTS FOR ALL PRINTING PURPOSES. 
Photo-Engraving, Zinc Etching and Half Tone, 

&2^ 




SEND FOR SPECIMEN BOOK. 



C. G. CONN'S 

WONDER, 

SOLO *? BAND 




BEST LINE 

= TO^= 

ST. PAUL 

= AND = 

NORTHERN LAKES. 

D. O. IVES, Gen'l Passenger Agent, 

ST. LOUIS. 
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MUSIC IN THE REVIEW. 



KINKEI.'S MUSICAL, KKVIEW, AIOIST, 1894. 



^1894 
Eleventh Annual Season 



OF THE CHEAT 



A TTRACTIONS : 

Sousa's Unrivalled Concert Band in Four Concerts Daily; 
Magnificent Displays of Pictures in the Art Department : 
Exhibits of the State of Missouri at the World's Columbian Fair, 

By permission of the State Legislature, comprising the Educational, Agricultural 
Horticultural, Mining, Fish, Herbarium ami Forestry Exhibits; also the 

Exhibit of Woods of the State of Amazon, Brazil, 

FRANK GAIENNIE, General Manager. 



8T. LOUIS EXPOSITION, 

Opens September 5, and 
Closes October 20, 1894. 

This is the Only Successful Annual Exposition in the United states. 



Fores) Park University, always enterprising, has 
secured Mi-- Evaline Wats. • 

ding. Hit superb voice is well known 
in New York City, where she held perhaps the nmst 

I steady musical position 01 
iment. that ol soloist in the famous 411:11 :■ 
piscopal Church, the very 1 
music and fashion. Her rich contralto is very wide 
isily SUing Music Hall, and her method 
It'alian, as she was a pupil of Bellari. 
We congratulate St. I. .mis and the University thai 

ii wictnc-s 1- utterly unworn, will 

be with U8, and think it will r m Forest park 

University to have such an artist in its Voice Dl - 
partment! '1'bc I'iauo and Organ Department his 
long outranked every other institution in lb.' West, 
having had such a' conscientious arli-i 
Kioeg.r a- its director for seven yeais, and Paul 
Mori and Mrs. Worth ington in it- em p-,,| ; 
and now with Miss Watson in charge of the Voice 
the University will be a great attraction for 
vocal lata. 
For bouquet, purity and bealthfulneae Cook'i 

KXTKA l>ia iMl'KKIAI. CllAMI'A.INK has no rival. 
M is splendid with a dinner. Keep it In your U 
cbesl for your friends; they will appreciate it. 



It never get.- so hot in the South as it docs in the 
North. There are never any sunstrokes in the 
South. The hotter the weather the harder the 
Northern fanner has to work to save hi- crops, 
while down South the farmer- do the most of their 
farm work during the Fall. Winter and Spring, when 
the weather is cool, and during the Summer I hey 
lake life case. It is always cool in the shade down 
South and the nights are always cool The ther- 
mometer seldom gel- above !»0. The hottest day 
during the past five year- was ;i, 

You can grow 1 me crop during the Winter, another 
during the Spring, and another dining the Fall, On 

the same land each year. You will net more n, 1 

from each one of these crops than yon can make 
from :i similar crop in lite North. You can get 1 
home cheaper. II will cost you less to live. You 
can make more monev. You will have better health, 
live longer, and enjoy life better in the South than 
in the North. A beautiful pamphlet that tells all 
1 free to all applicants. Co South now 
-ale. -Low rate excursion every month 
over the Mobile \ Ohio Railroad. K. 1 



THE PERFECT WATER FILTER 



* 
* 



Is made to filter ALL the water 
used in your house. It is at- 
tached to the main pipe in 
basement, so that every drop 
of water coming into the build- 
ing must pass through the Filter. 



EVERY FILTER IS GUARANTEED. ••• 

•f 300 SOLD IN ST. LOUIS. 



WE5TERN FILTER CO. 



312 N. FOURTH STREET. 



a AT. •FOLKS* 



Have You Seen 
Mel's 
Pedal Method? 



Forest Park University. 
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College of Music. School of Art. School of Elocution. 



Urof WM.G CBOSBY, of Mass., added to the Faculty. E. B. KKOECKH. 

I-Lii '<" V--.1 M'.sie. KVV1..NK WATSOX, from Crace ( hunh 
Choir, New York, Voice Building. PAUL MOW, Molin. I liree otl.e, a hi. 
a-istant- in College of Music. Hoarding department and table une.iuall.-d 
by any institution. New Building. 

Five Scholarships, 

Four in Music and one in Elocution, given by competition September 14. 
BehotohU with Profs. Kroeger, Mori. Eva. Watson. Yw.r.hmgton and 

1 Pour Scholarships 

IN CLASSICA 



RTMENT. 

S225 to S270 cover s Board, T uition and Washing. 

Call on the President at the building Monday and Saturday. >' 

Unou/oi loliv. S.nel Cable. 3 1-. M. daily. Write for Catalogue .0 
MKS. ANSA S.NEED CAIRNS, President, St. Louis, Mo. 



